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From the Dean 

 

Dear Friends, 

 

It may be difficult to believe, but by the time you receive this issue of the Bombarde, the Brooklyn AGO 

Chapter will be nearing the end of its program year.  However, that doesn’t mean that there is nothing going 

on. 

First, on April 10 at 7 pm you are invited for some swashbuckling fun as we present the 1920 silent film, The 

Mark of Zorro, starring Douglas Fairbanks.  This will again be accompanied by theater organist Ben Model 

on the 1918 JW Steere & Son organ of the Brooklyn Baptist Temple, 360 Schermerhorn Street (at 3rd Ave-

nue).  The reviews from those who have attended the previous films have been glowing, and I am sure this 

will be a lot of fun.  The church is near the Nevins Street or Atlantic Ave. stations of the 2,3,4,5 trains; the 

Hoyt Schermerhorn station of the A,C trains, and the DeKalb Avenue or Atlantic Avenue stations of the 

B,M,Q,R trains.  And of course, many, many buses stop at the Atlantic Terminal.  So with transportation not 

an issue, plan to unwind from your Holy Week/Easter pressures by joining us for 90 minutes of great fun.  At 

just $10 a person ($5 for students or seniors) you can’t beat this entertainment value. 

Help Your Chapter: The poster for The Mark of Zorro is available for download from our chapter website: 

www.brooklynago.org.  Please go to the website, download the poster, and help us publicize this event.  Peo-

ple will thank you for letting them know about such a fun evening! 

On Sunday, April 25 at 4 pm, we will be having our annual Chapter Members’ Recital.  We will be gathering 

at St. Philip’s Church, located at 334 MacDonough Street, between Stuyvesant and Lewis Avenues. The 

church is just four blocks from the Utica Avenue station of the A train.  The walk to the church takes you 

through a neighborhood of fascinating and ornate row houses.  Come hear your fellow members as they hold 

forth on the church’s Guilbaut-Therien pipe organ.  Afterward, the church is hosting a reception for us.  They 

have a reputation for very good food, so it will be a great time to greet the players and each other, to meet 

members of the church, and to have some good food. 

(continued on page 4) 

visit our handsome website at 

www.brooklynago.org 

Whatever you do, don’t forget to register for the   National AGO Convention in Washington, 

DC, this coming July 4 through 8! The Brooklyn chapter will be very actively involved in this 

landmark convention, and attending would be a Capitol idea.. 
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zorro poster goes on this page 
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 Old Business Just Won’t Go Away 

In last month’s Bombarde, the Dean’s Letter included 

three appeals. So far, there has been no response, so we 

are repeating these here. Please consider the needs of 

your Chapter, and see if you can help in any of the 

needs that we have: 

Opportunity #1 – We need to make a Special Appeal 

to you, our Chapter members: While our events have 

been successful, we have not yet reached the break-

even point for our silent films, and our excursions and 

banquets just barely cover expenses. As we look ahead 

to the celebration of our 50 Anniversary year, it would 

be th wonderful to be able to put on special events in 

celebration. However, for this we need to have funds. 

While your dues are an important part of our financial 

profile, your contributions above and beyond dues are 

both welcome and important. 

We know that, in this economy, every dollar is 

important to you; the same is true for the Brooklyn 

Chapter. Please give generously to aid in Haiti, Chile, 

and other places where it is desperately needed. But if 

you think you might have any funds available to help 

your Chapter, it would be greatly appreciated. You may 

mail your tax-deductible donations to Treasurer 

Stephen Danziger, at the address shown in your brand 

new Directories. I thank you in advance for your 

consideration of the Brooklyn Chapter in your plans for 

giving. 

Opportunity #2 – Looking ahead to our 50th 

Anniversary Year, it was suggested at our last Board 

meeting that we decide upon a Mission or Theme for 

our Anniversary celebrations. Does anyone have any 

ideas? Your suggestions and comments are welcome 

and appreciated. Send an e-mail to the Dean at 

GCEaton@msn.com and let me know how you think 

we should shape/title our anniversary events. Also, if 

you have any specific ideas for programs or events, 

please let us know. 

Opportunity #3 – Is any Chapter member who might be 

interested in serving as our Publicity Coordinator? It 

would be very helpful to have someone assist with the 

scheduling and distribution of Press Releases, posters, 

flyers, etc. If you are interested, or want to find out 

more about our needs, please contact the Dean at the 

above e-mail address. 

   —-Gregory Eaton, Dean 

HOW TO PLAY HYMNS 

 

How’s that for a title? A wee bit ambitious, perhaps! 

However, there are a few straightforward things in 
every art, every craft, that make results which onlook-
ers can only call “magic.” Hymn playing is no excep-
tion. You can indeed be well on the road to playing 

hymns, beautifully, with a few how-to’s. If you find 

yourself in the market for such how-to’s, read on! 

I recently listened to two younger organists play their 
way through two different services—in two different 
states. Both of them would have done a much more 
solid and enjoyable job had they followed the “few 
straightforward things” sketched out below. See 

whether they are of help to you, too. 

First of all, read the text. Get a basic idea of the point, 
purpose, emotional content of the poetry. (Has the text 

been edited? Where? How extensively?) 

Then, play the tune by itself. Is it largely stepwise, like 
HAMBURG? Does it leap a lot, like MENDELSSOHN (not 
the composer, the tune!)? Does it seem to depend on 
harmony for its full beauty, like MOWSLEY? Or does it 
stand on its own, despite a stunning arrangement; like 

ENGELBERG, like CRUCIFER, like SINE NOMINE? 

What do those obscure titles mean? They refer to the 
name of the tune, not the words usually sung to the 
tune (whatever those are!). We use the tune names 

when speaking strictly of the tunes. 

Does the have a folk origin? Is it German, English, 
Welsh, Irish, American? Is the tune name in Latin or 

Greek? These tidbits can be clues. 

Then have a look at the accompaniment. One hopes 
that this will have a dynamic relationship to the tune. 
It might be a bit odd to harmonize NEW LONDON 
(“Amazing Grace”) with the kind of walking bass line 
and rich secondary-dominant harmony reserved for, 
say, MICHAEL or WOODLANDS! The converse is true: I 
wouldn’t attempt ABBOT’S LEIGH with a drone bass or 

a pentatonic treatment. 

One of the younger organists gave CHARTERHOUSE a 
rough handling. In the name of some shopworn “rules 
of thumb,” he hurried the congregation along without 
mercy.There was no time to breathe or swallow be-
tween verses. So briskly did he trot that he was forced 
to omit whole chunks of the busy accompaniment...an 
accompaniment that was meant, in part, to slow him 

down! 

(over, please) 
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The American Guild of Organists 
475 Riverside Drive, Suite 1260 

New York, NY 10115 
212-870-2310 

Fax: 212-870-2163 
Website: www.agohq.org 
Email: info@agohq.org 

hymn playing, continued 

 

In another case, the organist played at a reasonable 
tempo, but still without flexibility, breath; no sense 
that real, untrained singers were trying to work with 
him. In one case, I felt I was chasing the White Rabbit 
in Alice in Wonderland!—in the other, I got tired just 

staying out of trouble. 

Always play at the correct tempo; always breathe; try 

to sing along. Never employ a shibboleth like “keep it 
moving” or “don’t let them drag” or “don’t play a 
dirge.” (Qu’est-ce que cet dirge?) Hymns don’t all 
have to clip along. Engage your music afresh each 
time. Sometimes, you’ll need to practice so you can 
play quicker. Sometimes, you will have to check your 
course; a hard test of mettle! Your people need you, 

always. For God’s sake, be kind to them. 

One of the great musical experiences of my life was to 
sing in the choir for a hymn festival at Holy Name 
Cathedral in Chicago. John Ferguson was the organist 
for the event, which the late Richard Proulx had 
organized. The final hymn was “Alleluia, sing to 

Jesus,” to the tune HYFRYDOL. 

I was accustomed to hearing (and playing) this hymn 
in an upbeat, rollicking way. Rock on to the Eschaton, 

as we said in the seminary. 

But after an evening of Ferguson’s inventive and 
discovering way with hymns —after he’d added Orff 
instruments, and even had the choir whistle a verse of 
HOLY MANNA!—I was stunned to hear a very slow, 
dignified tempo applied to this Welsh classic. I was 
put off for a moment, but then a spine-tingling sense 
of truth came over me. I know I wept, and I feel to this 

day that I may have levitated. 

So: tempo is fundamental. It depends on the style and 
mood of the hymn, the arrangement, the occasion, the 
acoustic, and many other factors. As a general rule, 

don’t feel you must always push, push, push! 

Registration: Again, one of my young colleagues-to-
be added and subtracted stops willy-nilly, even in the 
middle of a measure. It seemed that when he could 
spare a hand, he reached to a stop-jamb. Should you 
change registrations? Possibly, between verses or 
before a refrain; perhaps, to indicate a change in 
mood; perhaps, simply for the sake of artistic contrast. 
                                                 

                                                     continued at right→ 

hymn playing, concluded 

 

It goes without saying that hymns should not normally 

be accompanied on celestes and luscious flutes. 
Principals, more often than not, offer the support your 

people need; they should usually be in the mix. 

Should you use alternate harmonizations? Should you 
solo out? Should you use descants? These are all lower 
on the list. Of course, you may do so; but to be able to 
play faultlessly, in tempo, with sound registrations, 

supportively, is your first and most important job. 

Let’s consider the surface to be duly scratched, and 

return to these topics another time. 

Jonathan B. Hall 

 
 

From the Dean, continued… 

 

I have noticed that the number of organists attend-

ing a given organ recital can often be counted on 

one hand.  Do make an effort to come out and sup-

port your Chapter and your fellow members in 

these and other events.  The one benefit of AGO 

membership that is completely up to you is the 

amount of time you spend at Chapter events.  If 

you don’t join us, it makes it that much more diffi-

cult to know you, support your work, and maybe 

provide a sympathetic ear.  Do put both April 10 & 

25 on your calendar, and we will see you there!  

Your Chapter is here to support you, and we appre-

ciate your support for our work. 

 

Sincerely, 

—Gregory Eaton, Dean 
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OFFICERS,  BOARD MEMBERS, AND APPOINTEES, 2009‑‑‑‑2010 PROGRAM YEAR 

DEAN:  Gregory Eaton – (212) 924‑4686; GCEaton@msn.com 

SUB‑‑‑‑DEAN:  Raymond Trapp, CAGO – (347) 374-2416; RaymondTrapp@yahoo.com 

HONORARY SECRETARY AND PERSON OF THE YEAR, 2009:  Hope Engelsen 

SECRETARY:  Rick Dennan – (718) 855-3650; dennanj@aa.org 

TREASURER:  Stephen Danziger, MD – (718) 398‑3980; sdanziger@pol.net 

REGISTRAR:  Sophie Williams-Johnson – (718) 826‑1621; sodojo07@yahoo.com 

PAST DEAN (2006):  Don Barnum – (917) 689-2953; DCBJR1@aol.com 

PAST DEAN (2009):  Jonathan B. Hall, FAGO, ChM – (917) 596‑4002; 

jonahall@alumni.indiana.edu 

CLASS of 2010: 
 Timothy Chun – (347) 522-9780; oceantim@hotmail.com 

 John Klauder – (718) 797-1425; Klauder@verizon.net 

 Dominic Russo – (718) 258-6363 
CLASS of 2011: 
 Jonathan B. Hall (see above) 

 Sophie Williams Johnson – (718) 826‑1621; sodojo07@yahoo.com 

 Sylvester Nichols – (718) 493-0445; sylvester44@verizon.net 

CLASS of 2012: 
 Keith Bigger – (718) 528-9443; k_bigger@yahoo.com 

 Ellen Wright – (718) 625-3903; auntiegrover@verizon.net 

ARCHIVIST:  Keith Bigger – (718) 875-1858 ext.160; k-bigger@yahoo.com 

CHAPLAIN:  The Rev. Dr. Randolph Nugent – (212) 420-1839; rnugent@nyc.rr.com 

PLACEMENT:  Julian Goodwin, AAGO – (718) 875-3542; jegoodwinjr@yahoo.com 

PROFESSIONAL DEVELOPMENT:  Gregory Eaton – (212) 924‑4686; GCEaton@msn.com 

EDITOR, THE BROOKLYN BOMBARDE:  Jonathan B. Hall (see above) 

ASSISTANT EDITOR:  Timothy Chun (see above) 

WEBMASTER:  Edward Odell, CAIO; eodell@odellorgans.com 

Substitute List 

—Don Barnum (NO Sunday AM):  (212) 799-
6944; DCBJR1@aol.com 
—Rita Begelman: (718) 837-3071; healin 
sound@yahoo.com 
—Timothy Chun: (347) 522-9780; 
oceantim@hotmail.com 
—Nicolas Martelacci: (718) 624-5665; 
nm11201@aol.com 
—Daniel McCalla: (347) 678-4697; 
danielbrklyn6@aol.com 
—Sylvester Nichols: (718) 493-0445; 
sylvester44@verizon.net 
—Ellen Wright: (718) 625-3903; 

auntigrover@verizon.net 
 

For inquiries, please call Julian Goodwin  at 

(718) 875-3542; or email: 

 jegoodwinjr@yahoo.com 

 

Squiblets 

 

�The next film in our terrific silent 

movie series is The Mark of Zorro, April 

10, at 7 PM. Same place, same organist!  

�The members’ recital will be on Sun-

day, April 25, at 4 PM. 

�Our Chapter will turn fifty on May 30! 

We need your ideas on how to mark this 

golden anniversary.  

�The end-of-the-year banquet will be 

on June 13, 2010, at Eamon Doran’s. 



6 

 

PLEASE DELIVER TO: 

RETURN ADDRESS: 

JONATHAN B. HALL 

155B WASHINGTON AVE. 

RUTHERFORD, NJ 07070 

PUT THIS ON YOUR FRIDGE WITH A MAGNET! 

PROGRAMS OF NOTE :  

 

Concert Calendar: 

 
Every Wednesday, 1:10 pm—No charge for admission.  
St. Ann and the Holy Trinity Church, 157 Montague St., Brooklyn 

Gregory Eaton plays the E.M. Skinner organ  

Sunday, April 18, 7:00 pm  Suggested donation $25 or $20 Student/Senior.  The Organ as Orchestra, a 
program of orchestral transcriptions for organ, plus music of AGO Distinguished Composer of the Year, 
David Hurd.  Gregory Eaton, organist, at St. Ann & the Holy Trinity Church, Clinton & Montague Streets 

(157 Montague St.), Brooklyn Heights.  Information: (718) 875-6960. 

 Chapter Events: 

 

Mark of Zorro: Brooklyn Baptist Temple, April  10, 7 PM (see poster inside) 

Members' Recital: April 25, 4 PM, St. Philip’s Episcopal, Bed-Stuy. See inside for details. 


