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From the Dean 

 

Dear Friends, 

 

 

In the 1960s and 1970s, our society and our churches went through many changes and upheavals.  Changes in 

liturgy and theological outlook demanded new expressions in music.  While this was the case all over the coun-

try, much of the musical vanguard in church music was here in New York City.  Larry King (the musician, not 

the TV/radio talking head) was then the visionary Director of Music at Trinity Church, Wall Street, where he 

combined traditional forms of church music with a resident rock band, sound-and-light shows, synthesizers, and 

other forward-looking experiments.  Just uptown, Calvin Hampton was Director of Music at Calvary Church.  

There, he pushed the envelope in writing new styles in hymnody, anthems, and organ literature.  He was also 

famous for his weekly Midnight organ concerts.  Both of these musicians fed each other in inspiration and en-

couragement.  

 

Into this mix came Brooklyn native David Hurd, who became King’s Assistant Organist at Trinity, and eventu-

ally Director of Music at Trinity’s Chapel of the Intercession, at 155th and Broadway.  (In 1976, this and Trinity’s 

other chapels were all released from the parish, becoming independent churches.)  Eventually moving to the 

General Theological Seminary in 1976 as Professor of Church Music & Organist, Dr. Hurd was recently recog-

nized as AGO Distinguished Composer of the Year 2010.  His hymns can be found in many denominational 

hymnals; in the Episcopal Hymnal 1982, he is the most-represented living composer.  Many now recognize that 

this trio of King, Hampton and Hurd revolutionized church music in ways that still reverberate in our ongoing 

work in churches and recitals. 

 

In the coming months, your Chapter is planning two events to highlight some of the work of these formative 

New York composers:  

 

(over, please) 

visit our handsome website at 

www.brooklynago.org 
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 concert doings 

 

Saturday, February 26, 7 PM. A program on the life and music 

of Calvin Hampton (1938-1984), one of the brightest lights in 

New York’s musical scene. Past Dean Jonathan Hall uses 

words and music to illuminate a fascinating life and career. 

Saint Ann and the Holy Trinity, corner Clinton and Montague. 

Free to Chapter members; all others pay $10. 

 

Saturday, March 5 — Further details to be announced. Dr. 

David Hurd, one of the leading organists and composers in 

New York (and in the Episcopal Church), will present a 

workshop on his hymn tunes. Don’t miss this! It will be an 

event you will always boast of having attended. 

 

Sunday, April 3, 5 PM. Members’ Recital at Lafayette Avenue 

Presbyterian Church. Watch the BOMBARDE for more 

details. 

 

ONGOING: Wednesday, 1:10 PM, free weekly recitals on the 

five-manual Skinner at St. Ann and the Holy Trinity, corner 

Montague and  Clinton. The best “restaurant alley” in the Five 

Boroughs on the same block (and a very nice hot-dog man on 

the corner, if you ask me). Gregory Eaton and guests. 

 

May 21—-June 4—- June 12—-please see references to these 

upcoming events in the Dean’s column just to the left. 

Dean’s Column continued: 

 

Mark your calendars and plan to be at St. Ann & the Holy 
Trinity on Saturday, February 26 at 7:00 pm. On that evening, 

former chapter dean Jonathan Hall will be presenting a lecture-

recital on the life and works of Calvin Hampton. Dr. Hall is the 
author of Calvin Hampton: A Musician Without Borders, the recent, 

very well-received biography published by Wayne Leupold 

Editions. The program should prove to be a fascinating evening 
about one of the more important New York musician-

composers of the late 20th Century. This event is free to 

Brooklyn Chapter members; we are asking $10 from all others. 
Please let your friends know about this event, and plan to be 

with us. 

Tentatively scheduled for Saturday, March 5 will be a workshop 
with Dr. David Hurd, who will play and lecture from the recently

-published collection of his complete hymns, I Sing As I Arise 

Today. This workshop is being re-scheduled from its originally 

planned date of January 8, so not all details are currently 
available. As soon as we have confirmed details of venue and 

time, these will be published via e-mail and our website. Given 

that hymnal editorial committees are sometimes conservative in 
their choices, you may be fascinated at the range of styles in Dr. 

Hurd’s complete hymn-tunes. 

Other upcoming events of note will be: 

April 3, 2011: 5:00 pm - Members’ Recital, Lafayette Avenue 
Presbyterian Church 

May 21, 2011: 4 to 6:00 pm - Pedals, Pipes, and Pinot: An 
Encounter with the Pipe Organ for Interested Adults, Grace 
Church, Brooklyn Heights. 

June 4, 2011: All Day - A visit to the organ of the Atlantic City 
Convention Hall 

June 12, 2011: 5:30 pm - End-of-Year Banquet, place to be 
confirmed 

I hope that this newsletter finds you all well, and I look forward 
to seeing many of you at these upcoming events. I think you will 
find them a great way to support each other, to continue to grow 
in our field, and to enjoy our chosen instrument and its music. 

 

Sincerely, 

Gregory Eaton, Dean 

The Brooklyn Bombarde... 

Serves the American Guild of Organists in 

New York City’s largest and most diverse 

borough. 

Comes out as often as possible. 

Send submissions (electronically, please) to the 
Editor: Jonathan B. Hall, FAGO, ChM, 

jonahall@alumni.indiana.edu.  There is still a 

deadline in place, the 15th of the preceding 

month.  Ignore it at your own risk. 

For information on advertising, contact Editor. 

Timothy Chun, Assistant Editor, renders 

valuable ongoing assistance with matters of 

production and distribution. 
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From Les Maitres Contemporains de l’Orgue, volume I, edited Joseph Joubert, 1911. Public domain. 
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the piece on the previous page: 

how should it be registered? 

O n the preceding page is a Pastorale by Joseph Ermend-Bonnal. This composer was born in 

1880 and died in 1944, both in Bordeaux.  He is little remembered among organists today, but 

was highly respected in his own time. He studied with Guilmant and Tournemire at the Paris 

Conservatory, winning the coveted First Prize in 1904. 

 The piece on the previous page is quite typical of his work. It is suitable for liturgical or 

recital use, and is of a pleasing character—a little introspective, perhaps slightly imbued with 

twilight, and religiously neutral enough to serve in a synagogue as well as a church. Why, it’s 

even dedicated to his mother! 

 But how to register the piece? Ermend-Bonnal does indeed give us his ideas here: they 

are the numerals, written in circles, that are found here and there above and below the score. 

These are harmonium registrations. The French harmonium was (not surprisingly) fairly well 

standardized, and the numerals stand for the right– and left-hand stops, numbered outwards 

from the center. These numbers reliably and intentionally symbolized which stops were needed. 

 The piece on the previous page uses the following numbers: 1, 2, 3, and 4. There is also 

an indication for “voix celeste.” What to make of this? How to proceed? Even more basically, 

how to divine the composer’s intentions, whether you mean to follow them or not? 

 Well, it’s easy! One must simply know what stops are symbolized; and that some of the 

stops are divided left and right, and have very different names depending on which half of the 

stop is in use. So, stop 1 (closest to the center on both sides) is a basic 8’ stop called Cor 

Anglais/Flute. Stop 2 is a 16’ rank, the Bourdon/Clarinette. (The latter name only hints at the 

“excellents effets de solo” that were possible; the stop didn’t really sound fluty on the left and reedy 

on the right!) Stop 3 is a 4’ rank, Clairon/Fifre. According to one standard source, it took the 

place of the Prestant on the pipe organ. Finally, Stop 4 is an 8’ called Basson/Hautbois (where 

have you heard that before?). This last one was overtly modeled on the pipe organ rank. 

 Now that you know the basic rule that 1=8, 2=16, 3=4, and 4=8, you are ready to 

begin. The piece begins with 1 and 3 in the LH: on an accompanying manual, you would draw a 

soft 16 and an 8. The right hand calls for the “solo” effect of the so-called Clarinette; you don’t 

have to use a true Clarinet, though you could. Any 8’ stop that can sing over the accompaniment 

you chose will do. 

 Now, at the last bar of the second line, 1, 2, and 3 are canceled, and we have 4 in both 

hands. A classic Cavaille-Coll type of hautbois combination might be gorgeous here! On the 

third line, a four-bar phrase calls for Stop 1: the basic 8’. Look ahead and you will see that this 

does not mean that Stop 4 comes off! The rest of the piece should be “duck soup” for you. 

Note the “voix celeste” indication. On a harmonium, this only applies to the right hand...but 

don’t let that bother you! 

 In registering French music, and a fortiori French harmonium music, it does not do to be 

overly pedantic, to risk sacrificing musical joy and beauty on the altar of literality. The composers 

themselves tell you, over and over, that you are free to change their registrations, to modify them 

as you think best; provided only that you don’t violate the architecture and spirit of the piece. 

There’s much to debate here, of course.  In the meantime, have fun with the piece on the 

previous page.                                       —-jbh 
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OFFICERS,  BOARD MEMBERS, AND APPOINTEES, 

2010‑‑‑‑2011 PROGRAM YEAR 

DEAN:  Gregory Eaton – (212) 924‑4686; 

GCEaton@msn.com 

SUB‑‑‑‑DEAN:  Raymond Trapp, CAGO – (347) 374-

2416; RaymondTrapp@yahoo.com 

SECRETARY:  John Klauder – (718) 797-1425; 

Klauder@verizon.net 

TREASURER:  Stephen Danziger, MD – (718) 

398‑3980; sdanziger@pol.net 

REGISTRAR:  Sophie Williams-Johnson – (718) 

826‑1621; sodojo07@yahoo.com 

PAST DEAN (2006):  Don Barnum – (917) 689-2953; 

DCBJR1@aol.com 

PAST DEAN (2009):  Jonathan B. Hall, FAGO, ChM – 

(917) 596‑4002; jonahall@alumni.indiana.edu 

CLASS of 2011: 
 Jonathan B. Hall (see above) 

 Sophie Williams Johnson – (718) 826‑1621; 

sodojo07@yahoo.com 

 Sylvester Nichols – (718) 493-0445; 

sylvester44@verizon.net 

CLASS of 2012: 
 Keith Bigger – (718) 528-9443; k_bigger@yahoo.com 

 Ellen Wright – (718) 625-3903; auntiegrover@verizon.net 

 Paul Richard Olson —(718) 624-2332; polson@gracebrooklyn.org 

CLASS of 2013: 
 Timothy Chun – (347) 522-9780; oceantim@hotmail.com 

 Don Barnum (see above) 

 George Mathison (see substitute list) 

ARCHIVIST:  Keith Bigger – (718) 875-1858 ext.160; k-bigger@yahoo.com 

CHAPLAIN:  The Rev. Dr. Randolph Nugent – (212) 420-1839; rnugent@nyc.rr.com 

PLACEMENT:  Julian Goodwin, AAGO – (718) 875-3542; jegoodwinjr@yahoo.com 

PROFESSIONAL DEVELOPMENT:  Gregory Eaton (see above) 

EDITOR, THE BROOKLYN BOMBARDE:  Jonathan B. Hall (see above) 

ASSISTANT EDITOR:  Timothy Chun (see above) 

WEBMASTER:  Edward Odell, CAIO; eodell@odellorgans.com 

Substitute List 

—-Robert Agis: (347) 429-0088; 

RobertAgis@mac.com. 

—Don Barnum: (212) 799-6944; DCBJR1@aol.com 

(no Sundays!) 

—Rita Begelman: (718) 837-3071; 

healingsound@yahoo.com 

—Timothy Chun: (347) 522-9780; 

oceantim@hotmail.com 

—-Aaron Comins:  (212) 647-0109; 

domedcity44@yahoo.com 

—-George Mathison: (718) 499-6937; 

gmathison@nyc.rr.com 

—Nicholas Martelacci: (718) 624-5665; 

nm11201@aol.com 

—Daniel McCalla: (347) 678-4697; 

danielbrklyn6@aol.com 

—Sylvester Nichols: (718) 493-0445; 

sylvester44@verizon.net 

—Virginia Papper: (248) 470-7870; 

vpapperbsc@global.net 

—Mark V. Smith: (917) 502-5761; 

mv.smith@verizon.net 

—-Robert Vogel: (718) 727-9864; 

winningbyrd@aol.com 

—Ellen Wright: (718) 625-3903; 

auntigrover@verizon.net 

For inquiries, please call Julian Goodwin  at (718) 875-3542; 

or email jegoodwinjr@yahoo.com 

The American Guild of Organists 

475 Riverside Drive, Suite 1260 

NY NY 10011 

212-870-2130 

www.agohq.org 
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PLEASE DELIVER TO: 

RETURN ADDRESS: 

JONATHAN B. HALL 

155B WASHINGTON AVE. 

RUTHERFORD, NJ 07070 

PUT THIS ON YOUR FRIDGE WITH A MAGNET! 

 

 

Congratulations to Todd Sisley, new Editor of  The American Organist magazine. 

 

Look inside for upcoming chapter programs on Calvin Hampton, the 

hymnody of  David Hurd, and many other exciting events. And have a happy: 

 

Happy Groundhog Day! 

Happy Candlemas! 

Happy Valentine’s Day! 

Happy St. Blase—-St. Brigid—and Septuagesima! 


